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AN IMPORTANT PRINCIPLE OF LEFT-HAND FINGERING
How to Choose Left-Hand Fingering

By Douglas Niedt

Copyright Douglas Niedt. All Rights Reserved.
This article may be reprinted, but please be considerate and give credit to Douglas Niedt.

This important principle of left-hand fingering is pretty simple. It is pretty basic. HERE IT IS:

If the goal is to play smoothly, when two notes fall consecutively on two different strings, always use two
different fingers to play the two notes.

Here is another way to say it: When you move consecutively from one string to another, always use two different

fingers to make the change.

The concept is not complicated. And it is not difficult to apply the principle to your pieces. It just requires a bit of thought when you work
out your fingerings.

While the principle is not complicated, WATCH THE VIDEOS to fully understand how to implement it into your pieces.

| don't care how carefully you try to connect the notes, even on adjacent strings, if you try to use the same finger on both notes, there
will always be a slight gap between the two notes. We don't want that. Our goal is to play legato. In other words, we want to connect our
notes smoothly and seamlessly.

It doesn't matter if the notes fall on adjacent strings, or if they fall on strings that are spaced widely apart. It doesn't matter which fingers
you are using. It doesn't matter if a shift is involved. Our principle of left-hand fingering tells us, whenever possible, to use two different
fingers to move from one string to the next. Do not hop a single finger from string to string. If you do, your playing will sound choppy.

Jumping a finger from one string to another not only produces choppy playing but also leads to mistakes. If you jump a finger from one
side of the fretboard to the other, there is a good chance the finger will miss the jump. By using two separate fingers, you improve your
accuracy.

In printed music, and music you come across on the internet, you will often find editions with substandard or flawed fingering. You will
find countless instances where this important principle of left-hand fingering is ignored. In most cases (but not all), those instances can
be fixed.

Let's have a look at how to use this principle of left-hand fingering in actual pieces in the videos that follow.
Specifically, | will use examples from:

® Minuet by Georg Philipp Telemann

e Ldgrima by Francisco Tarrega

e leyenda (Asturias) by Isaac Albéniz

o Julia Florida (Barcarola) by Agustin Barrios Mangoré
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Video #1: Introduction

Video #1 is a short introduction to this important principle of left-hand fingering.

Tech Tip An Important Principle of Left Hand Fingering Video #1: Intro

Legato=connecting the notes

smoothly and seamlessly

N\
CLICK TO WATCH THE VIDEO on douglasniedt.com
Tech Tip An Important Principle of Left Hand Fingering Video #1: Intro

Video #2: The Telemann Minuet

Scores and excerpts from the video are below. Be sure to watch full screen so you can read the fingerings!

Tech Tip An Important Principle of Left Hand Fingering Video #2: Telemann Minuet

CLICK TO WATCH THE VIDEO on douglasniedt.com
Tech Tip An Important Principle of Left Hand Fingering Video #2: Telemann Minuet



https://douglasniedt.com/watch.html?v=cBzGToUYpsY&t=Tech+Tip+An+Important+Principle+of+Left+Hand+Fingering+Video+%231%3A+Intro
https://douglasniedt.com/watch.html?v=DHrCTJvZu-M&t=Tech+Tip+An+Important+Principle+of+Left+Hand+Fingering+Video+%232%3A+Telemann+Minuet
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Minuet by Georg Philipp Telemann

These musical examples are all in the video. However, | have reprinted them below in case you want to examine them more carefully.

For those who might want to learn the entire piece, go to the downloads section at the end of the article. Two versions are available, one

in standard notation only and one in standard notation plus tab.

Part 1: Measures 1-8

Minuer by Georg Philipp Telemann (Part 1, no fingering)
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Measures 2-3

Minuetr by Georg Philipp Telemann (Part 1)
A common but flawed fingering
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Solution #1 for measures 2-3 (and 6-7) Minuer
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Measures 4-5

4 Solution #1 for measures 4-5 Minuer
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Solution #3 for measures 4-5 Minuet
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Measures 12-14

Minuet by Georg Philipp Telemann (Part 2, measures 10-14, no fingering)
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Minuer by Georg Philipp Telemann (Part 2, measures 12-14)
A common but flawed fingering
Lst finger must jump
from 1st to 4th string.
That chops off the melody.
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Solution for measure 13 Minuer Now, the connection
in the melody from

Q@

12 F# to G is legato. ‘L
’M ": ’ 2 A*LJ 4

o %
Q) Fe T T 1 JET
3 3 2 3 5 2 3 5
T
A L) c n L) ‘A'
R < - 2
L= u

Measures 21-22

Minuet by Georg Philipp Telemann (Part 2, measures 20-23, no fingering)
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Minuer by Georg Philipp Telemann (Part 2, measures 21-22)
A common but flawed fingering

3rd finger must jump from
the 5th string to the 2nd string.
That chops off the C bass note.

.
wﬁ? -
i i jid e

4

1.




Page 7 of 17

Solution #1 for measures 21-22 Minuet
(Lift 1st finger as you

21 place 2nd finger.)
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Solution #2 for measures 21-22 Minuert

(Lift 1st finger as you
21 place 2nd finger.} J
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Video #3: Lagrima by Francisco Tarrega

Scores and excerpts from the video are below. Be sure to watch full screen so you can read the fingerings!

Tech Tip An Important Principle of Left Hand Fingering Video #3: Lagrima (Tarrega)

CLICK TO WATCH THE VIDEO on douglasniedt.com
Tech Tip An Important Principle of Left Hand Fingering Video #3: Lagrima (Tarrega)



https://douglasniedt.com/watch.html?v=lFmETKt6Sy4&t=Tech+Tip+An+Important+Principle+of+Left+Hand+Fingering+Video+%233%3A+Lagrima+%28Tarreg
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Ldagrima by Francisco Tarrega

These musical examples are all in the video. However, | have reprinted them below in case you want to examine them more carefully.

Part 2: Measures 9-11

Lagrima by Francisco Tarrega (Part 2, measures 9-11, no fingering)
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Lagrima by Francisco Tarrega (Part 2, measures 9-11)
A common but flawed fingering 1st finger must jump
from the 3rd string to
the 4th string and
9 X back to the 3rd string.
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Lagrima by Francisco Tarrega (Part 2, measures 9-11)
Another common but flawed fingering 1st finger must jump
from the 3rd string to
the 4th string and
back to the 3rd string.
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Solution #1 for measures 10-11 Lagrima
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Solution #2 for measures 10-11 Ldgrima
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Video #4: Leyenda (Asturias) by Isaac Albéniz

Scores and excerpts from the video are below. Be sure to watch full screen so you can read the fingerings!

Tech Tip An Important Principle of Left Hand Fingering Video #4: Leyenda (Albeniz)

To move consecutively

from one string to another, always
use two different fingers.

Don’t hop a finger ‘from

string to string.

CLICK TO WATCH THE VIDEO on douglasniedt.com
Tech Tip An Important Principle of Left Hand Fingering Video #4: Leyenda (Albeniz)



https://douglasniedt.com/watch.html?v=yDWO5DQslGo&t=Tech+Tip+An+Important+Principle+of+Left+Hand+Fingering+Video+%234%3A+Leyenda+%28Albeni
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Leyenda (Asturias) by Isaac Albéniz
These musical examples are all in the video. However, | have reprinted them below in case you want to examine them more carefully.

Measure 25

Levenda (Asturias) by Isaac Albéniz (measure 25)
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Levenda (Asturias) by Isaac Albéniz (measure 25)
A common but flawed fingering.
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Hopping the 3rd finger from the 5th to the 4th string
increases the likelihood of missing the change.
It can also cause the chord to be cut short.
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The solution for measure 25, Levenda (Asturias)
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Measure 41

Levenda (Asturias) by Isaac Albéniz (measure 41-42)
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Leyenda (Asturias) by Isaac Albéniz (measure 41)

A common but flawed fingering.

Hopping the 3rd finger from the 5th to the 4th string
increases the likelihood of missing the change.
It can also cause instability in firmly holding the chord.
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The solution for measure 41, Leyenda (Asturias)

Hopping the 3rd finger from the 5th to the 4th string
increases the likelihood of missing the change.
It can also cause instability in firmly holding the chord.
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Measures 48-49

Levenda (Asturias) by Isaac Albéniz (measures 45-49)
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Levenda (Asturias) by Isaac Albéniz (measures 48-49)
A common but flawed ﬁngermg. The high B is severely chopped short
because the 1st finger must jump
from the st string to the 6th string.
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Solution #1 for measures 48-49, Levenda (Asturias)

48
-

f 4
F = ¥
r 4

2

(-]

(-]
(=]
[=]
(=]
(-]
(=]

(=]

=]
=
(=]

(=]

=

10

w

10

-
1
A
B—7
.

-]
=4



Page 13 of 17

P9l Haclachec

Solution #2 (not in the video) for measures 48-49, Leyvenda (Asturias)
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Video #5: Julia Florida (Barcarola) by Agustin Barrios Mangoré

Scores and excerpts from the video are below. Be sure to watch full screen so you can read the fingerings!

Tech Tip An Important Principle of Left Hand Fingering Video #5: Julia Florida (Barrios)

To.move consecuti
from one.string to & th
always use two diff “r_e{t

to make th of{a{

CLICK TO WATCH THE VIDEO on douglasniedt.com

Tech Tip An Important Principle of Left Hand Fingering Video #5: Julia Florida (Barrios)

Julia Florida (Barcarola) by Agustin Barrios Mangoré

These musical examples are all in the video. However, | have reprinted them below in case you want to examine them more carefully.



https://douglasniedt.com/watch.html?v=FRTKqBmwMQ4&t=Tech+Tip+An+Important+Principle+of+Left+Hand+Fingering+Video+%235%3A+Julia+Florida+%28

Page 14 of 17

Measures 6-7

Fulia Florida (Barcarola) by Agustin Barrios Mangoré (measures 3-7)
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Fulia Florida (Barcarola) by Agustin Barrios Mangoré (measures 6-7)
A common but flawed fingering.
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Solution #2 for measures 6-7, Julia Florida
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Video #6: BONUS FINGERING! Julia Florida (Barcarola)
by Agustin Barrios Mangoré

Scores and excerpts from the video are below.

Tech Tip An Important Principle of Left Hand Fingering Video #6: Julia Florida Bonus!

CLICK TO WATCH THE VIDEO on douglasniedt.com

Tech Tip An Important Principle of Left Hand Fingering Video #6: Julia Florida Bonus!



https://douglasniedt.com/watch.html?v=RP3s_yidoTA&t=Tech+Tip+An+Important+Principle+of+Left+Hand+Fingering+Video+%236%3A+Julia+Florida+B
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BONUS FINGERING Julia Florida (Barcarola)
by Agustin Barrios Mangoré

These musical examples are all in the video. However, | have reprinted them below in case you want to examine them more carefully.

Measures 18-19

Fulia Florida (Barcarela) by Agustin Barrios Mangoré (measures 17-19)
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Fulia Florida (Barcarola) by Agustin Barrios Mangoré (measures 18-19)
A common but flawed fingering.
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The solution for measures 18-19, Fulia Florida
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Video #7: SUMMARY

Tech Tip An Important Principle of Left Hand Fingering Video #7: Summary

This important principle
of left=hand fingering applies to:
1. Melodies
2. Bass lines
3. Inner voices

CLICK TO WATCH THE VIDEO on douglasniedt.com
Tech Tip An Important Principle of Left Hand Fingering Video #7: Summary



https://douglasniedt.com/watch.html?v=MjQ5wRr_5jY&t=Tech+Tip+An+Important+Principle+of+Left+Hand+Fingering+Video+%237%3A+Summary

