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For an example in a more difficult piece let's look at Bach's popular Prelude in Dm BWV 999. It is
important to know which fingers or notes are played on the clicks in order to keep the basic arpeggio
smooth and even.

Usually, the guitarist will feel the quarter note as the beat. And most players are certainly aware that "p"
plucks on the first beat of every measure. But many players are somewhat unaware of the fact that the
"m" finger plucks on the second beat of every measure:

Prelude in D muanor, BWT 999 (].S. Bach)

Be aware that "m" plucks on the second beat of every measure.
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Knowing that "m" plucks on the second click of each measure and feeling it pluck precisely on the click
helps keep the rest of the arpeggio rhythmically even.
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Let me demonstrate in Video #20:

Video #20: Prelude in Dm by J.S. Bach



https://douglasniedt.com/watch.html?v=-LXHDBK3iyQ&t=Video+%2320%3A+Prelude+in+Dm+by+J.S.+Bach&dl=271801160__Video-20-Prelude-in-Dm-by-J.S.-Bach.mp4
https://douglasniedt.com/watch.html?v=-LXHDBK3iyQ&t=Video+%2320%3A+Prelude+in+Dm+by+J.S.+Bach
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A great example of the importance of knowing which finger is plucking on which beat occurs in the fast E
major section of Villa-Lobos' Prélude No. 1:

Prélude Neo. 1 (Heitor Villa-Lobos)
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Watch me play it in Video #21:

Video #21: Villa Lobos Prelude 1, as written



https://douglasniedt.com/watch.html?v=nni8YCSn5MY&t=Video+%2321%3A+Villa+Lobos+Prelude+1%2C+as+written&dl=272052714__Video-21-Villa-Lobos-Prelude-1-as-written.mp4
https://douglasniedt.com/watch.html?v=nni8YCSn5MY&t=Video+%2321%3A+Villa+Lobos+Prelude+1%2C+as+written
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| cannot tell you how many times | have heard guitarists mangle this passage. It comes out sounding like
this:

Prélude No. 1 (Heitor Villa-Lobos)

The mangled version!
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Watch me demonstrate this mangled version in Video #22:

PREIUDE NO. 1 by Heomaie
The uneven, m&ng%ﬁweggm

<

Video #22: V|IIa Lobos Prelude 1, mangled arpeggio



https://douglasniedt.com/watch.html?v=KMctBKeYbsY&t=Video+%2322%3A+Villa+Lobos+Prelude+1%2C+mangled+arpeggio&dl=272052681__Video-22-Villa-Lobos-Prelude-1-mangled-arpeggio.mp4
https://douglasniedt.com/watch.html?v=KMctBKeYbsY&t=Video+%2322%3A+Villa+Lobos+Prelude+1%2C+mangled+arpeggio
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The solution is to first subdivide the beat into eighth note metronome clicks:

Prelude No. 1 (Heitor Villa-Lobos)

Subdivide into eighth notes.

"m" must be placed "m" must be placed
precisely on this click precisely on this click

Piti mosso ppz_ma n pppz_ma

Au b birl i

# o ~— A
7 e . % e .

et e ———

F:i = > = %Z > = = JF

N3 3 5 3 |
4 A Lo
Metronome|clicks eighth notes.
— —0-4-7 7 sv—s—ﬂ—o—g—u—z 0 0-4-7 7 57—5—5—0—3—2-4—2—
A 11— - — 5 P 0 — 3
2 2 2 2
B2 2 —2 2

<

This provides plenty of reference points to keep everything even and in order. Be aware that the "m"
finger plucks on the third click in the 2/4 measures. Accent it and feel your "m" finger plucking precisely
on that click. That will help you feel and control the rhythmic spacing of the notes before and after it.
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In Video #23, watch me demonstrate how subdividing the beat into eighth notes helps keep the
arpeggio even:

o S

Video #23: Villa Lobos Prelude 1, subdivide into 8th notes



https://douglasniedt.com/watch.html?v=XdQKrqPDp4o&t=Video+%2323%3A+Villa+Lobos+Prelude+1%2C+subdivide+into+8th+notes&dl=272052734__Video-23-Villa-Lobos-Prelude-1-subdivide-into-8th-notes.mp4
https://douglasniedt.com/watch.html?v=XdQKrqPDp4o&t=Video+%2323%3A+Villa+Lobos+Prelude+1%2C+subdivide+into+8th+notes&dl=272052734__Video-23-Villa-Lobos-Prelude-1-subdivide-into-8th-notes.mp4
https://douglasniedt.com/watch.html?v=XdQKrqPDp4o&t=Video+%2323%3A+Villa+Lobos+Prelude+1%2C+subdivide+into+8th+notes
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Next, to work up speed, subdivide up to quarter-note clicks.

Now, you must pay a little closer attention. Be aware that the "m" finger plucks on the second click in
the 2/4 measures. Accent it strongly and feel your "m" finger plucking precisely on that click. If you
speed up the tempo and always place "m" precisely on the second quarter-note click, the passage will
stay in rhythm and can be played very cleanly and musically.

Prelude No. I (Heitor Villa-Lobos)

Subdivide into quarter notes.
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In Video #24, watch me demonstrate how to subdivide the passage into quarter notes:

Video #24: Villa Lobos Prelude 1, subdivide up to quarter notes



https://douglasniedt.com/watch.html?v=0khCxnKtyS8&t=Video+%2324%3A+Villa+Lobos+Prelude+1%2C+subdivide+up+to+quarter+notes&dl=272052828__Video-24-Villa-Lobos-Prelude-1-subdivide-up-to-quarter-notes.mp4
https://douglasniedt.com/watch.html?v=0khCxnKtyS8&t=Video+%2324%3A+Villa+Lobos+Prelude+1%2C+subdivide+up+to+quarter+notes
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In the fast scale of the introduction of Tarrega's Capricho Arabe, many guitarists play the scale as fast as
they can with no understanding of the metrical divisions in the scale:

Capricho Arabe (Francisco Tarrega). This fingering optional.

Subdivide into eighth notes.
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By the way, for total control and understanding of any difficult passage, always write in your fingering
for both hands!

In this passage, you must be aware of:

1. Which note is played on beat #3.

2. Which left-hand finger frets that note.

3. Which right-hand finger plucks that note.
AND,

1. Which note is played on the "&" of beat #3.
2. Which left-hand finger frets that note.

3. Which right-hand finger plucks that note.

Understanding the metrical accents of the passage and then practicing those accents with and without a
metronome will help ensure the passage is played cleanly and musically at high speed with or without
an accelerando.
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Watch me demonstrate these points in Video #25:
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Video #25: Capricho Arabe. The fast scale subdivided into eighth notes



https://douglasniedt.com/watch.html?v=EixjVwtTJJE&t=Video+%2325%3A+Capricho+Arabe.+The+fast+scale+subdivided+into+eighth+notes.&dl=271800457__Video-25-Capricho-Arabe.-The-fast-scale-subdivided-into-eigh.mp4
https://douglasniedt.com/watch.html?v=EixjVwtTJJE&t=Video+%2325%3A+Capricho+Arabe.+The+fast+scale+subdivided+into+eighth+notes
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Heitor Villa-Lobos' Etude No. 1 is a very fast arpeggio. It can be played with several different right-hand
arpeggio patterns. The most common is:

Erude No. 1 (Heitor Villa-Lobos) Traditional right-hand fingering.
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| prefer the following pattern | learned from Pepe Romero because it can be played much faster with
better control by eliminating the "a" finger:

Erde No. 1 (Heitor Villa-Lobos) Pepe Romero's right-hand fingering.
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Regardless of which pattern you use, it is imperative that your right hand knows that there is an accent
on the open B of beat #3 plucked by "m" in the traditional pattern. Or, if you use the Pepe Romero
pattern, the accented open B is plucked by "i".

Many players do not feel or are unaware of this accent and the pattern overall is metrically ill-defined.
Or, the notes are uneven in beat #3. Or, because beat #3 is nebulous, the player plucks with the thumb
before or after the click on beat #4.
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Watch me demonstrate how to use subdivision and the importance of knowing which note is played on
beat #3 in Video #26. Also refer to the two musical examples below.

Video #26, Villa Lobos Etude 1. Know which note falls on beat #3



https://douglasniedt.com/watch.html?v=8N91UABq2Vo&t=Video+%2326%2C+Villa+Lobos+Etude+1.+Know+which+note+falls+on+beat+%233.&dl=272052412__Video-26-Villa-Lobos-Etude-1.-Know-which-note-falls-on-beat-.mp4
https://douglasniedt.com/watch.html?v=8N91UABq2Vo&t=Video+%2326%2C+Villa+Lobos+Etude+1.+Know+which+note+falls+on+beat+%233.&dl=272052412__Video-26-Villa-Lobos-Etude-1.-Know-which-note-falls-on-beat-.mp4
https://douglasniedt.com/watch.html?v=8N91UABq2Vo&t=Video+%2326%2C+Villa+Lobos+Etude+1.+Know+which+note+falls+on+beat+%233
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To increase their speed, most players set their metronome to click quarter notes:

Erude No. 1 (Heitor Villa-Lobos)

Normal subdivision into quarter notes.
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That is okay for intermediate speeds.

But at very fast speeds a better way to emphasize beat #3 is to click half notes, setting the metronome
to click only on beat #1 and beat #3 (the opposite of subdividing down to a smaller note value).

That way the hand feels the evenness of the measure as a whole with "p" playing on the downbeat and
"i" on the upbeat:

Eiude No. 1 (Heitor Villa-Lobos)

Subdivision into half notes.
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Again, these points are demonstrated in the preceding Video #26.
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Practice a Passage with Two Different Metrical Subdivisions
Sometimes, practicing the same passage with two different types of subdivision works wonders to even
out an arpeggio.

Let's look at Etude in E Minor by Mauro Giuliani.

Most guitarists would feel an eighth-note subdivision with groups of three notes and the emphasis on
Ilpll and llall:
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Etude in E Minor (Mauro Giuliani)

Common subdivision into eighth notes.
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However, as the tempo of the piece is increased, the arpeggios may begin to gallop. To prevent that and
to develop finger independence between "m" and "a", subdivide into eighth-note triplets feeling pairs of
notes instead of groups of three. Accent "m" instead of "a":

Erude in E Minor (Mauro Giuliani)

Subdivision into eighth-note triplets helps keep the arpeggio even.
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Watch me demonstrate how to use two different metrical subdivisions on the Giuliani Etude in Video
#27:

-
r,

Video #27: Giuliani Etude in E minor. How to practice with two different metrical
subdivisions



https://douglasniedt.com/watch.html?v=8P6Bn77hi1w&t=Video+%2327%3A+Giuliani+Etude+in+E+minor.+How+to+practice+with+two+different+metrica&dl=271800897__Video-27-Giuliani-Etude-in-E-minor.-How-to-practice-with-two.mp4
https://douglasniedt.com/watch.html?v=8P6Bn77hi1w&t=Video+%2327%3A+Giuliani+Etude+in+E+minor.+How+to+practice+with+two+different+metrica&dl=271800897__Video-27-Giuliani-Etude-in-E-minor.-How-to-practice-with-two.mp4
https://douglasniedt.com/watch.html?v=8P6Bn77hi1w&t=Video+%2327%3A+Giuliani+Etude+in+E+minor.+How+to+practice+with+two+different+metrica
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As the tempo of the passage is increased, be sure to strongly accent and feel "m" rather than "a".

Use this strategy of practicing with two different metrical subdivisions in the pieces YOU play. It will
work on most arpeggios where the notes are in groups of three.

Similar dual subdivision works well on the fast arpeggio section of Villa-Lobos' Ftude No. 11.

Most guitarists subdivide the arpeggio into eighth notes with the clicks on "p" and "a". They feel the
notes in groups of three:

Etude No. 11 (Heitor Villa-Lobos)

Common subdivision into eighth notes.
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But once again, to prevent galloping, it is a good idea to subdivide into eighth-note triplets instead. Feel
the grouping of the notes in twos instead of threes. Accent "p,m,m" instead of "pa":

Ftude No. 11 (Heitor Villa-Lobos)

Subdivision into eighth-note triplets helps keep the arpeggio even.
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This will help keep the arpeggio rhythmically even at high speeds and is also very good practice to
develop independence between "m" and "a".
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In Video #28, watch me demonstrate how to use dual metrical subdivision in Villa-Lobos' Etude No. 11:

Video #28: Villa Lobos Etude 11. How to practice with dual metrical subdivision

END PART 2.


https://douglasniedt.com/watch.html?v=2kBFHd5ycIs&t=Video+%2328%3A+Villa+Lobos+Etude+11.+How+to+practice+with+dual+metrical+subdivision.&dl=272052564__Video-28-Villa-Lobos-Etude-11.-How-to-practice-with-dual-met.mp4
https://douglasniedt.com/watch.html?v=2kBFHd5ycIs&t=Video+%2328%3A+Villa+Lobos+Etude+11.+How+to+practice+with+dual+metrical+subdivision
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